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! RT�5 NLOCKED�IS�AN�EXCITING�PROJECT�AT�4HE�, INEN�( ALL�TO

CATALOGUE��CONSERVE�AND�PRESERVE�OUR�COLLECTION�OF

PAINTINGS��PRINTS�AND�DRAWINGS��- ANY�OF�THESE�RECORD�LIFE

IN�AND�AROUND�" ELFAST�THROUGHOUT�THE�, IBRARY�S�LONG

HISTORY��*UST�LIKE�THE�BOOKS�ON�OUR�SHELVES��THE�ART

COLLECTION�IS�SIGNIFICANT�FOR�THE�STORIES�IT�HOLDS��)T�IS�AN

ARCHIVE�OF�OUR�VISUAL�CULTURE��AND�A�RECORD�OF�HOW�SOCIETY

HAS�CHANGED��( ERE�WE�REVEAL�A�SELECTION�OF�THE�TREASURES

WE�HAVE�UNCOVERED���

�D�W���7�K�H���/�L�Q�H�Q���+�D�O�O



�&�U�D�Q�P�R�U�H
�8�Q�N�Q�R�Z�Q���D�U�W�L�V�W���������W�K���F�H�Q�W�X�U�\

4HIS�WATERCOLOUR�PAINTING�SHOWS�#RANMORE
( OUSE�IN�- ALONE��THE�THEN�RESIDENCE�OF�*OHN
4EMPLETON��CURATOR�AT�THE�" ELFAST�3OCIETY�FOR

0ROMOTING�+NOWLEDGE��THE�, INEN�( ALL�, IBRARY	
IN�� � � � ��4HE�TREES�ARE�3PANISH�CHESTNUTS

THAT�WERE�PLANTED�WHEN�THE�HOUSE�WAS�FIRST
BUILT��C�� � � � 
 � � 	 ��4HEY�ARE�THE�OLDEST�TREES

OF�THEIR�KIND�IN�)RELAND��AND�LOCAL�LEGEND�TELLS
THAT�7 ILLIAM�OF�/ RANGE�TIED�HIS�HORSE�TO�ONE
OF�THESE�TREES�DURING�A�RESPITE�ON�HIS�WAY�TO

THE�" ATTLE�OF�THE�" OYNE�IN�� � � � ��

�/�D�X�Q�F�K���R�I���W�K�H���$�X�U�R�U�D
�+�X�J�K���)�U�D�]�H�U������������

)N�� � � � ��( UGH�&RAZER��� � � � 
 � � � � 	 �PAINTED
THE�LAUNCH�OF�THE�! URORA��THE�LARGEST�AND
FASTEST�PASSENGER�SHIP�BUILT�IN�" ELFAST�BY
5 LSTER�3COTS�SHIPBUILDING�FIRM�#ONNELL�AND
3ONS��0ICTURED�ON�THE�DOCK�ARE�SOME�OF�THE
� � �� � � �STRONG�CROWD�WHO�GATHERED�TO�CHEER
THE�LAUNCH��&OR�� � TH�CENTURY�AUDIENCES��THIS
OIL�PAINTING�WAS�A�CELEBRATION�OF�INNOVATION
AND�ACHIEVEMENT�n�A�STATEMENT�THAT
CONTINUES�TO�HOLD�POWER�TODAY�AS�A�TRIBUTE�TO
THE�LEGACY�OF�SHIPBUILDING�IN�" ELFAST�



�-�R�K�Q���$�Q�G�H�U�V�R�Q���(�V�T��
�-�3�)�*�6������������������������
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4HIS�PORTRAIT�IN�OILS��BY�%RNEST�%�4AYLOR
�� � � � 
 � � � � 	 ��COMMEMORATES�*OHN
! NDERSON��( ONORARY�3ECRETARY�OF�THE�, IBRARY
FROM�� � � � 
 � � � � ��! NDERSON�WAS�AN
ENTHUSIASTIC�BOOK�COLLECTOR�AND�IS�RESPONSIBLE
FOR�MUCH�OF�OUR�FASCINATING�COLLECTION�OF�EARLY
" ELFAST�AND�PROVINCIAL�PRINTED�BOOKS��WHICH
HE�AMASSED�OVER�SEVERAL�YEARS�DURING�THE
� � � � S�AND�� � � � S��! �PIONEER�IN�)RISH
BIBLIOGRAPHY��! NDERSON�PUBLISHED�A
@#ATALOGUE�OF�%ARLY�" ELFAST�0RINTED�" OOKS���ON
BEHALF�OF�THE�, IBRARY�IN�� � � � ��WHICH�IS
VISIBLE�IN�THE�BOTTOM�LEFT�OF�THE�PAINTING�

�)�D�P�L�O�\���3�R�U�W�U�D�L�W
�8�Q�N�Q�R�Z�Q���D�U�W�L�V�W�����F����������

4HIS�ENIGMATIC�FAMILY�PORTRAIT�MAY�HAVE�BEEN
PAINTED�BY�( ENRY�- AC- ANUS��C�� � � � �n

� � � � 	 ��AN�ARTIST�FROM�- ONAGHAN�WHO
EXHIBITED�A�@FAMILY�PORTRAIT��WITH�THE�" ELFAST
! SSOCIATION�OF�! RTISTS�IN�THEIR�FIRST�EXHIBITION
IN�� � � � ��! ROUND�THIS�TIME��- AC- ANUS�HAD

BEEN�LIVING�WITH�HIS�FRIEND��THE�POLITICIAN�AND
JOURNALIST�3IR�#HARLES�' AVIN�$UFFY��WHO

FOUNDED�THE�" ELFAST�6INDICATOR��- AC- ANUS
WAS�RENOWNED�FOR�HIS�DARK�COLOUR�PALETTES�

AND�STYLE�OF�EARLY�)RISH�REALISM��WHICH�HE
HOPED�WOULD�COMMUNICATE�THE�REALITIES�OF

)RISH�LIFE�TO�%NGLISH�AUDIENCES��4HIS�MYSTERY
FAMILY�INSPIRES�MUCH�SPECULATION�ABOUT

FAMILY�LIFE�AND�INDUSTRY�IN�EARLY�TO�MID
� � TH
CENTURY�" ELFAST�



�,�Q�W�H�U�Q�D�O���Y�L�H�Z���R�I���W�K�H���$�V�V�H�P�E�O�\���5�R�R�P
�D�W���W�K�H���(�[�F�K�D�Q�J�H���D�W���%�H�O�I�D�V�W

�7�K�R�P�D�V���0�D�O�W�R�Q�����D�I�W�H�U���6�L�U���5�R�E�H�U�W���7�D�\�O�R�U�����F����������

3IR�2OBERT�4AYLOR��� � � � 
 � � � � 	 �WAS�A�PROLIFIC�AND�PROSPEROUS�ARCHITECT
FROM�%NGLAND��)N�� � � � ��HE�WAS�COMMISSIONED�TO�DESIGN�AN�EXTENSION
FOR�THE�NEOCLASSICAL�%XCHANGE�AND�! SSEMBLY�2OOMS�IN�" ELFAST��4HE
ROOMS��CAPTURED�HERE��BY�THE�%NGLISH�ARCHITECTURAL�ENGRAVER�4HOMAS

- ALTON��WERE�A�LOCUS�OF�POLITICAL��SOCIAL��AND�CULTURAL�ACTIVITY�



�2�O�G���/�R�Q�J���%�U�L�G�J�H

�8�Q�N�Q�R�Z�Q���D�U�W�L�V�W

4HE�� � 
ARCH�, ONG�" RIDGE�IN�" ELFAST�WAS�BUILT�IN�� � � � ��USING�STONE�FROM
3CRABO��)T�STRETCHED�ACROSS�THE�2IVER�, AGAN�AT�#ARRICKFERGUS�" AY�

CONNECTING�" ELFAST�TO�THE�THEN�PROLIFIC�INDUSTRIAL�TOWN�OF�" ALLYMACARRETT
IN�#O��$OWN��)T�MEASURED�ALMOST�HALF�A�MILE�
�THE�LONGEST�BRIDGE�IN�THE
" RITISH�%MPIRE�AT�THE�TIME��)N�� � � � ��+ING�7 ILLIAM�S�, IEUTENANT��$UKE
3CHOMBERG��CAUSED�LASTING�STRUCTURAL�DAMAGE�TO�THE�BRIDGE�WHEN�HE

USED�IT�TO�TRANSPORT�HEAVY�ARTILLERY�ON�HIS�WAY�TO�THE�" ATTLE�OF�THE�" OYNE�
- ANY�CHRONICLERS�NOTED�ITS�INSTABILITY��BUT�THE�BRIDGE�REMAINED

FUNCTIONAL�UNTIL�IT�WAS�DEMOLISHED�IN�� � � � �TO�MAKE�WAY�FOR�THE�NEW
1UEENgS�" RIDGE��3EVERAL�ARTISTS�SOUGHT�TO�RECORD�THE�, ONG�" RIDGE�FOR
POSTERITY��INCLUDING�RENOWNED�LANDSCAPE�PAINTERS�! NDREW�. ICHOLL

�� � � � 
 � � � � 	 �AND�*OSEPH�7 �#AREY��� � � � 
 � � � � 	 �WHO�BOTH�COMPLETED�OIL
PAINTINGS�OF�THE�STRUCTURE��4HIS�PAINTING�IS�VERY�SIMILAR�TO�A�LARGER�STUDY

BY�*7 �#AREY�THAT�HANGS�IN�THE�5 LSTER�( ALL�



�: �L�O�O�L�D�P���&�R�Q�R�U
�5�R�Z�H�O���)�U�L�H�U�V������������

2OWEL�&RIERS��� � � � 
 � � � � 	 �AND�7 ILLIAM�#ONOR
�� � � � n� � � � 	 �ARE�TWO�OF�. ORTHERN�)RELAND�S

MOST�ICONIC�ARTISTS��4HEY�WERE
CONTEMPORARIES��BOTH�INFORMED�BY�THEIR

EXPERIENCES�OF�LIVING�IN�WORKING�CLASS�" ELFAST�
4HIS�CARICATURE��DRAWN�BY�2OWEL�&RIERS��SHOWS
7 ILLIAM�#ONOR�@FLYING�HIGH��ON�HIS�PAINTBRUSH�

AROUND�THE�TIME�HE�ACCEPTED�FULL
MEMBERSHIP�TO�THE�2OYAL�( IBERNIAN�! CADEMY

OF�! RTS��2( ! 	 ��� � � � ��#ONOR�WAS�A�PROLIFIC
ARTIST��WHO�SENSITIVELY�CAPTURED�THE�DAY
TO


DAY�LIVES�OF�THE�WORKING�CLASSES��EARNING
HIMSELF�THE�EPITHET�@4HE�0EOPLE�S�0AINTER���

�(�G�Z�D�U�G���%�X�Q�W�L�Q�J
�: �L�O�O�L�D�P���%�U�R�F�D�V���-�Q������������

%DWARD�" UNTING��� � � � 
 � � � � 	 �WAS�A
MUSICIAN�AND�COMPOSER��WHO�DEVOTED�HIS�LIFE
TO�THE�CAPTURE�AND�CELEBRATION�OF�TRADITIONAL
)RISH�MUSIC��FOLLOWING�AN�OPPORTUNITY�TO
TRANSCRIBE�THE�MUSICAL�PERFORMANCES�AT�THE
� � � � �" ELFAST�( ARP�&ESTIVAL�IN�THE�! SSEMBLY
2OOMS��4HIS�CARICATURE�BY�7 ILLIAM�" ROCAS
�C�� � � � 
 � � � � 	 �COINCIDED�WITH�THE�SECOND
EDITION�OF�" UNTING�S�BOOK��@! �' ENERAL
#OLLECTION�OF�THE�! NCIENT�)RISH�- USIC���WHICH
WAS�PUBLISHED�BY�THE�" ELFAST�3OCIETY�FOR
0ROMOTING�+NOWLEDGE��THE�, INEN�( ALL�, IBRARY	
IN�� � � � �



�7�K�H���' �X�E�O�L�Q���9�R�O�X�Q�W�H�H�U�V���R�Q���&�R�O�O�H�J�H���*�U�H�H�Q��
���W�K���1�R�Y�H�P�E�H�U����������

�-�R�V�H�S�K���&�R�O�O�\�H�U�����D�I�W�H�U���)�U�D�Q�F�L�V���: �K�H�D�W�O�H�\������������

4HIS�LINE�ENGRAVING�DEPICTS�THE�$UBLIN�6OLUNTEERS�FIRING�A�SALUTE�AROUND
THE�STATUE�OF�+ING�7 ILLIAM�)))�IN�#OLLEGE�' REEN�TO�COMMEMORATE�THE

+ING�S�BIRTHDAY�AND�HIS�LANDING�IN�%NGLAND��4HE�$UBLIN�6OLUNTEERS�WERE
A�LOCAL�MILITIA�ORGANISED�TO�DEFEND�AND�PRESERVE�ORDER�IN�)RELAND�AFTER

THE�" RITISH�HAD�WITHDRAWN�TO�FIGHT�IN�THE�! MERICAN�2EVOLUTION�



�7�K�H���+�R�Q�����&�K�D�U�O�H�V��
�-�D�P�H�V���)�R�[

�6�D�P�X�H�O���: �L�O�O�L�D�P���5�H�\�Q�R�O�G�V�����D�I�W�H�U
�-�R�K�Q���5�D�S�K�D�H�O���6�P�L�W�K������������

#HARLES�*AMES�&OX�WAS�A�7 HIG�POLITICIAN��THE
FIRST�" RITISH�&OREIGN�3ECRETARY��AND�SUPPORTER

OF�! MERICAN�AND�)RISH�INDEPENDENCE�FROM
" RITAIN��$ESPITE�HIS�NOTORIETY�AS�A�GAMBLING

ADDICT�AND�A�WOMANISER��&OX�S�DEFENCE�OF
CIVIL�LIBERTY��HIS�CAMPAIGNING�FOR�THE�ABOLITION

OF�THE�SLAVE�TRADE��AND�HIS�CHARISMA�MADE
HIM�VERY�POPULAR��)NSPIRED�BY�THE�$UBLIN
BORN
STATESMAN�%DMUND�" URKE��&OX�ADVOCATED�FOR

RELIGIOUS�TOLERANCE��AND�HIS�POLITICAL�VIEWS
WERE�SUPPORTED�BY�THE�5 NITED�)RISHMEN�WHO

WERE�PROMINENT�MEMBERS�OF�THE�" ELFAST
3OCIETY�FOR�0ROMOTING�+NOWLEDGE��4HIS

PORTRAIT�WAS�CONSIDERED�A�GREAT�LIKENESS��AND
FOLLOWING�2EYNOLD�S�ENGRAVING��BECAME�ONE�OF

THE�BEST
KNOWN�IMAGES�OF�&OX�

�$���3�R�U�W�U�D�L�W���6�N�H�W�F�K
�(�W�K�H�O���*�X�Q�Q�L�Q�J������������

%THEL�3IMPSON�' UNNING�OF�#EDAR�' ROVE�
#REGAGH��EXHIBITED�AT�THE�" ELFAST�! RT�3OCIETY
FROM�� � � � 
 � � ��, IKE�THIS�DRAWING��HER�WORKS
WERE�TYPICALLY�PREOCCUPIED�BY�ELEGANT
DEPICTIONS�OF�WOMEN�AND�CHILDREN��3HE�WAS
AN�ACCOMPLISHED�SINGER��ACTRESS�AND
PLAYWRIGHT�OF�RADIO�PLAYS�WHICH�WERE�INSPIRED
BY�5 LSTER�HISTORY�AND�LIFE�IN�" ELFAST�



�8�Q�W�L�W�O�H�G

�&�K�D�W�W�L�H���0�F�,�O�G�R�Z�L�H�����H�D�U�O�\�������W�K���F�H�Q�W�X�U�\

#HATTIE�- C)LDOWIE��� � � � n� � � � 	 �WAS�A�MEMBER�OF�THE�" ELFAST�! RT
3OCIETY��ASSISTING�WITH�THE�LIFE�DRAWING�SECTION�AND�EXHIBITING

WATERCOLOUR�PAINTINGS�FROM�� � � � 
 � � � � ���)N�� � � � �SHE�WITHDREW�HER
INVOLVEMENT�FROM�THE�SOCIETY�WHEN�SHE�RECEIVED�AN�OPPORTUNITY�FOR�A

7 EST�%ND�PERFORMANCE�IN�, OVE�IN�A�#OTTAGE��3HE�STARRED�IN�MANY�STAGE
AND�FILM�PRODUCTIONS�AFTER�THIS�UNDER�THE�PSEUDONYM�- OYNA�- AC' ILL�n�A
TALENT�SHE�EVIDENTLY�PASSED�DOWN�TO�HER�DAUGHTER��THE�LATE�$AME�! NGELA

, ANSBURY�$" %�



�-�D�P�H�V���: �D�W�V�R�Q���(�V�T��
�%�U�R�R�N���+�L�O�O�����&�R�����$�Q�W�U�L�P

�-���: ���*�L�O�H�V�����D�I�W�H�U���&�K�D�U�O�H�V
�+�D�Q�F�R�F�N�����H�D�U�O�\�������W�K���F�H�Q�W�X�U�\

*AMES�7 ATSON��� � � � 
 � � � � 	 ��KNOWN�AS�@4HE
9OUNG�#OMMODORE���WAS�A�POPULAR�MAGISTRATE

AT�( ILLSBOROUGH��, ISBURN��AND�" ELFAST��AND�A
RESOLUTE�, OYALIST��ADOPTING�A�POSITION�AS

#APTAIN�OF�THE�" ROOKHILL�9EOMANRY��7 ATSON
WAS�A�KEEN�SPORTSMAN�FOR�MUCH�OF�HIS�LIFE�

WINNING�THE�#OUNTY�#UP�ON�HIS�FAVOURITE
MARE��6IOLET��DURING�HIS�LAST�RACE�IN�� � � � �AT
THE�- AZE�RACECOURSE�IN�#O��$OWN��6IOLET�WAS

NEARLY�� � �YEARS�OLD��7 ATSON�WAS�� � ��
4HE�RACE�MARKED�A�RETIREMENT�FROM�RACING�FOR
BOTH��4HIS�ENGRAVING�WAS�COMMISSIONED�AS�A

GIFT�FOR�7 ATSON�FROM�HIS�FRIENDS��)T�SHOWS
7 ATSON�IN�HIS�LATER�YEARS�WHILE�ON�

A�HUNT�WITH�HIS�HOUNDS�

�%�X�U�Q�V���L�Q���W�K�H��
�6�W�R�U�P���R�I����������

�*�H�R�U�J�H���+���(�Y�H�U�\�����D�I�W�H�U���-�D�P�H�V
�0���6�F�U�\�P�J�H�R�X�U�����F����������
4HIS�MEZZOTINT�ENGRAVING�DEPICTS�2OBERT
" URNS�IN�THE�COMPANY�OF�HIS�FRIEND�*OHN
3YME�DURING�ONE�OF�HIS�3COTTISH�TOURS��4HE
SCENE�SHOWS�THE�TWO�MEN�BATTLING�A�STORM�ON
THEIR�WAY�TO�+ENMUIR�#ASTLE��THE�HOME�OF
*OHN�' ODWIN��- ANY�OF�" URNS��POEMS�WERE
INSPIRED�BY�THE�WILD�HIGHLAND�WEATHER��AND
REGULAR�RIDES�THROUGH�WIND�AND�RAIN�ARE
REFLECTED�IN�POEMS�SUCH�AS�@7 INTER��! �$ IRGE�
�� � � � 	 �OR�@4AM�/ �3HANTER���� � � � 	 ��4HIS
PAINTING�IS�PART�OF�THE�' IBSON�#OLLECTION�AT
THE�, INEN�( ALL�n�ONE�OF�THE�LARGEST�COLLECTIONS
OF�" URNS�MATERIAL�OUTSIDE�OF�3COTLAND��



�)�O�R�U�D���D�Q�G���)�D�X�Q�D���R�I
�5�D�W�K�O�L�Q���,�V�O�D�Q�G

�%�D�U�E�D�U�D���D�Q�G���&�D�W�K�H�U�L�Q�H���*�D�J�H��
�F����������������

" ARBARA�AND�#ATHERINE�' AGE�WERE�THE
DAUGHTERS�OF�2EVEREND�2OBERT�' AGE��#URATE
AND�THEN�2ECTOR�OF�2ATHLIN�)SLAND��4HE�TWO
SISTERS�HAD�INHERITED�A�GREAT�LOVE�OF�NATURAL
HISTORY�FROM�THEIR�MOTHER��AND�TOGETHER�SET
ABOUT�MAKING�COMPREHENSIVE�WATERCOLOUR
DRAWINGS�TO�CAREFULLY�DOCUMENT�ALL�WILDLIFE
AND�FLOWER�SPECIES�ON�THE�ISLAND��INCLUDING

THOSE�IN�THEIR�OWN�GREENHOUSE	��4HESE
BEAUTIFUL�DRAWINGS�ARE�PRESERVED�IN�THREE

LARGE�SCRAPBOOK�ALBUMS�



�8�Q�W�L�W�O�H�G���Y�L�H�Z���R�I���&�K�X�U�F�K���6�W��
�%�D�O�O�\�P�H�Q�D�����U�H�S�U�R�G�X�F�W�L�R�Q��

�0�D�U�J�D�U�H�W���D�Q�G���0�D�W�L�O�G�D���.�Q�R�Z�O�H�V������������

- ARGARET�AND�- ATILDA�+NOWLES�WERE�TWO�SISTERS�FROM
" ALLYMENA��&ROM�AN�EARLY�AGE�THEY�ATTENDED�MEETINGS�OF

THE�" ELFAST�. ATURALISTSg�&IELD�#LUB�WITH�THEIR�FATHER�AND
ILLUSTRATED�HIS�ARCHAEOLOGY�WRITINGS�BETWEEN�� � � � �AND
� � � � ��4HEY�EXHIBITED�THEIR�DRAWINGS�AT�THE�" ELFAST�! RT
3OCIETY�FROM�� � � � 
 � � � � ��- ATILDA�+NOWLES�PURSUED�A

CAREER�IN�BOTANY�n�SHE�WAS�A�PIONEERING�WOMAN�IN
SCIENCE�AND�THE�FOUNDER�OF�MODERN�STUDIES�OF�)RISH

LICHENS��- ARGARET�+NOWLES��WHO�IS�THE�LIKELY�ARTIST�OF�THIS
PAINTING��CONTINUED�HER�CAREER�IN�ART��ACHIEVING

MEMBERSHIP�OF�THE�2OYAL�5 LSTER�! CADEMY�IN�� � � � �
3ADLY��HER�SUCCESS�WAS�SHORT�LIVED��" OTH�SISTERS�DIED�TWO

DAYS�APART�IN�! PRIL�� � � � ��4HEY�WERE�BURIED�TOGETHER�AT
$EANSGRANGE�CEMETERY�IN�$UBLIN�

�3�U�R�J�U�H�V�V���R�I���W�K�H���7�R�L�O�H�W

�-�D�P�H�V���*�L�O�O�U�D�\������������

*AMES�' ILLRAY��� � � � 
 � � � � 	 �WAS�ONE�OF�THE�BEST
KNOWN
SATIRISTS�OF�THE�' EORGIAN�PERIOD��THOUGHT�TO�HAVE
PRODUCED�OVER�A�THOUSAND�CARTOONS�DURING�HIS�LIFETIME�
4HIS�SET��@4HE�0ROGRESS�OF�THE�4OILET���PARODIES�THE
UNNATURAL�MEASURES�THAT�WOMEN�WERE�EXPECTED�TO�TAKE�TO
ATTAIN�THE�THEN�SOCIALLY�APPROVED�STANDARDS�OF�FEMININITY�
4HE�SCENE�IS�REPLETE�WITH�OBJECTS�AND�ACCESSORIES��WHERE
DISPOSABLE�FASHIONS�EVEN�EXTEND�TO�LITERATURE�AND�ART�
4HE�LADY�S�BOOKSHELF�CONTAINS�COPIES�OF�THE�FEMINIST
NOVEL�@$ELPHINE���AND�@4HE�- ONK���AN�EROTIC�' OTHIC
ROMANCE�



�8�Q�W�L�W�O�H�G���Y�L�H�Z���R�I���W�K�H���*�U�H�H�Y�H�V���)�D�P�L�O�\���+�R�X�V�H

�-�: ���&�D�U�H�\������������

*OSEPH�7 ILLIAM�#AREY��� � � � 
 � � � � 	 �WAS�A�POPULAR�LANDSCAPE�ARTIST�AND
ILLUSTRATOR�WHO�FEATURED�AMONG�THE�" ELMONT�SOCIAL�CIRCLES��4HE�#AREY

FAMILY�REGULARLY�HELD�PARTIES�ATTENDED�BY�FRIENDS�INCLUDING�0ERCY�&RENCH
AND�7 ILLIAM�#ONOR��WHERE�GAMES�INVOLVED�SKETCHING�AND�WRITING�VERSE�
4HE�' REEVES�FAMILY��WHO�BUILT�THEIR�WEALTH�IN�THE�LINEN�INDUSTRY��LIVED
NEARBY��AND�IN�� � � � �THEY�COMMISSIONED�*OSEPH�#AREY�TO�PAINT�THEIR

LARGE�HOUSE�AND�GROUNDS�AT�" ERNAGH�
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*OSEPH�#AREY�PAINTED�MANY�ILLUMINATED�MANUSCRIPTS�AND
EXCELLED�IN�CAPTURING�SMALL�DETAILS�IN�MINIATURE�WORKS�

4HIS�TINY�SKETCHBOOK�IS�AN�EXQUISITE�EXAMPLE�OF�#AREY�S
ATTENTION�TO�DETAIL��HIS�WARM�SENSE�OF�HUMOUR��AND

MASTERY�OF�THE�WATERCOLOUR�MEDIUM��2EPURPOSED�FROM�AN
AUTOGRAPH�BOOK��THE�SKETCHBOOK�ACCOMPANIED�#AREY�ON

HIS�TRAVELS��AND�FEATURES�PERFECT�MINIATURE�LANDSCAPES�OF
#AVE�( ILL��+ILLARNEY�AND�THE�3COTTISH�( IGHLANDS��%ACH

ARTWORK�IS�FRAMED��CAPTIONED��SIGNED��AND�DATED��SHOWING
#AREY�S�METICULOUS�CARE�WITH�HIS�WORK�
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�K�D�Y�H���K�L�V���G�D�\
�-�D�P�H�V���*�L�O�O�U�D�\�����F����������

4HIS�SATIRICAL�ILLUSTRATION�PRESENTS�A�COMMENTARY�ON
#OLONEL�2ICHARD�- ARTIN��)RISH�POLITICIAN��AND�EARLY
CAMPAIGNER�FOR�ANIMAL�RIGHTS��- ARTIN�ENTERED�THE�)RISH
( OUSE�OF�#OMMONS�IN�� � � � ��AND�IN�� � � � �SUPPORTED
4HOMAS�%RSKINE�S�ATTEMPTS�TO�INTRODUCE�AN�g! CT�TO
0REVENT�- ALICIOUS�AND�7 ANTON�#RUELTY�TO�! NIMALS���4HE
" ILL�WAS�PASSED�IN�THE�( OUSE�OF�, ORDS�BUT�REJECTED�IN�THE
( OUSE�OF�#OMMONS��5 NDETERRED��THE�MEN�REPEATEDLY
BROUGHT�THE�" ILL�BEFORE�PARLIAMENT�FOR�� � �CONSECUTIVE
YEARS��UNTIL�FINALLY�@! N�! CT�TO�PREVENT�THE�CRUEL�AND
IMPROPER�4REATMENT�OF�#ATTLE���WAS�APPROVED�IN�� � � � �
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' EORGE�- ORROW��� � � � 
 � � � � 	 �WAS�A�PROLIFIC�CARTOONIST�AND�ILLUSTRATOR
FROM�#LIFTON�3TREET��" ELFAST��, IKE�HIS�BROTHER��RENOWNED�ILLUSTRATOR�! LBERT

- ORROW��' EORGE�FOUND�SUCCESS�IN�, ONDON��)N�� � � � ��HE�PRODUCED�THE
FIRST�IN�A�REGULAR�CONTRIBUTION�OF�CARTOONS�TO�0UNCH�AND�WOULD�CONTRIBUTE

OVER�� � � � �CARTOONS�DURING�HIS�CAREER��)N�� � � � �HE�GRADUATED�TO�THE
POSITION�OF�ART�EDITOR��A�ROLE�HE�HELD�FOR�� �YEARS��)N�HIS�EARLY�DAYS�IN

, ONDON��' EORGE�- ORROW�ILLUSTRATED�MORE�THAN�� � �BOOKS��INCLUDING�THIS
ILLUSTRATION�FOR�@$ELINA�$ELANEY��A�NOVEL��BY�$RUMANESS�BORN�AUTHOR

! MANDA�- C+ITTRICK�2OS�
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4HIS�WOOD�BLOCK�ILLUSTRATION�WAS�PREPARED�BY
*ACK�" UTLER�9EATS��� � � � 
 � � � � 	 �FOR�#UALA
)NDUSTRIES��A�SMALL�CRAFT�WORKSHOP�RUN�BY

9EATS��SISTERS�%LIZABETH�AND�, ILY�TO�PROVIDE
EMPLOYMENT�FOR�WOMEN��#UALA�0RESS�PLAYED

AN�IMPORTANT�ROLE�IN�THE�#ELTIC�2EVIVAL��AND�IN
CREATING�A�NEW�ROMANTIC�VISUAL�FOR�)RELAND��IN

CONTRAST�WITH�THE�@$RUNKEN�)RISHMAN��CARTOONS
OF�THE�DAY�THAT�WERE�REGULARLY�CIRCULATED�IN
THE�" RITISH�PRESS��4HIS�WAS�THE�SECOND�IN�A

SERIES�OF�PRINTS�AND�BROADSIDES�ILLUSTRATED�BY
*" �9EATS�FOR�HIS�SISTERS�
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, ADY�- ABEL�- ARGUERITE�! NNESLEY��� � � � 

� � � � 	 �WAS�A�WOOD�ENGRAVER�AND
WATERCOLOURIST��THE�DAUGHTER�OF�( UGH��� TH
%ARL�! NNESLEY�OF�#ASTLEWELLAN��&OLLOWING�THE
DEATHS�OF�HER�HUSBAND�IN�� � � � �AND�HER
BROTHER�IN�� � � � �SHE�STUDIED�WOOD�ENGRAVING�
THE�STORY�GOES��BECAUSE�SHE�COULD�NEVER�WORK
IN�COLOUR�AGAIN��- ANY�OF�- ABEL�! NNESLEY�S
WOOD�ENGRAVINGS�WERE�INSPIRED�BY�RURAL
LANDSCAPES��AND�IN�PARTICULAR�HER�HOME
BENEATH�THE�- OURNES�IN�#ASTLEWELLAN�AND
. EWCASTLE�
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4HIS�LINOCUT�BY�*OHN�, UKE�25 ! �� � � � � 
 � � � � 	
IS�ONE�OF�THE�ARTIST�S�RARE�WORKS�IN�BLACK�AND

WHITE��AND�IS�STRIKINGLY�DIFFERENT�FROM�THE
COLOURFUL��DECORATIVE�FRESCOS�WE�TYPICALLY

ASSOCIATE�WITH�HIM��7 ITH�CHARACTERISTIC
PRECISION��, UKE�PRESENTS�A�MASTERFUL�

TEXTURALLY�RICH��AND�RHYTHMIC�SCENE�AT�3HAW�S
" RIDGE��4HE�PRINT�WAS�ORIGINALLY�EXHIBITED�AT

THE�5 LSTER�5 NIT�EXHIBITION�HELD�AT�, OCKSLEY
( ALL��" ELFAST�IN�� � � � ��)N�THE�CATALOGUE��HE

EXPLAINS�HIS�PURPOSE��gTO�ARRANGE�AND
REPRESENT�IN�A�PERSONAL�AND�ORDERLY�MANNER
THE�SPATIAL�RELATIONS�OF�FORM�AND�MASSES�AS

PERCEIVED�IN�NATURE�OR�IMAGINATION��

�%�H�O�I�D�V�W���)�L�H�O�G���1�D�W�X�U�D�O�L�V�W�V�Í���&�O�X�E
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4HE�" ELFAST�&IELD�. ATURALISTS��#LUB��LATER�THE
" ELFAST�. ATURALISTS��&IELD�#LUB��FORMED�IN
� � � � ��)T�WAS�A�PRODUCT�OF�THE�6ICTORIAN
FASCINATION�WITH�NATURAL�SCIENCES��AND
MEMBERS�TOURED�ARCHAEOLOGICAL�SITES�ACROSS
5 LSTER�TO�DOCUMENT�THEIR�OBSERVATIONS�OF�NATURE
VIA�COLLECTING��PHOTOGRAPHY��AND�SKETCHING�
*OHN�4EMPLETON��)RISH�NATURALIST��AND�CURATOR
AT�THE�, INEN�( ALL�, IBRARY��WAS�A�NOTABLE
MEMBER�OF�THE�&IELD�#LUB��4HIS�PAINTING�BY
ARTIST��PLAYWRIGHT��AND�POET��. EILL�3PEERS��WAS
WORKED�FROM�A�PHOTOGRAPH�BY�2OBERT�7 ELCH�
4HE�SCENE�SHOWS�&IELD�#LUB�MEMBERS�GATHERED
DURING�A�TRIP�TO�THE�' IANTS��#AUSEWAY�




